



































Reviews: July 1987 


us with some nice solos that, although not blistering, are 
among the best of the night. He goes with some nice sustain 
and slow leads that make this and the next song the high 
points of the night. 

Set 2 ends with a very energetic “Lovelight” that makes 
me want to get up and dance around the house, boogying 
my butt off. This ranks as one of the better Bobby “Love- 
lights” I have heard. The yells and screams that punctuate 
this version really bring up the energy level—Bobby sounds 
like he is really enjoying singing this song! The only thing 
that could have improved on it would be the inclusion of a 
horn section. I find myself actually looking for them, same 
with the backing vocals that Bobby used to do with Pig. 
Every time I heard Bobby say “C’mon baby,” I would look 
for someone or something to fill the void. 

The encore, ho-hum, “U.S. Blues.” Like much of the rest 
of the night, kind of average. 

The bottom line for this show is that if Jerry had been 
having a better night on lead, it would have ranked in the 


top ten for 1987. 


GLENN GILLIS 
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Q 7/8/87 Q 
Civic Center, Roanoke, VA 


Set 1: Hell in a Bucket > Sugaree, It’s All Over Now, 
Dupree’s Diamond Blues, Never Trust a Woman, When 
I Paint My Masterpiece, Big Railroad Blues, Let It Grow 
Set 2: Scarlet Begonias > Fire on the Mountain, Esti- 
mated Prophet > He’s Gone > Drums > Space > Crazy 
Fingers > Truckin’ > Comes a Time > Sugar Magnolia 


Encore: Black Muddy River 


1. Source: AUD, Quality: A—, Length: 2:25 

2. Source: SBD, Quality: B+, Length: 2:25 

Highlights: Hell in a Bucket, Sugaree, Big Railroad 
Blues, Let It Grow and the whole of set 2. 


This was the last of the three consecutive nights, coinciding 
with the release of In the Dark, that the Dead took off to 
play solo shows while in the middle of their tour with Dylan 
in 1987. As with almost every show from 1987 where the 
band was in form, the emphasis is on driving energy and 
tight ensemble playing within song structures rather than 
whacky jamming or avant-garde aural assault. The opening 
duo of numbers, despite being rather overplayed in the 
1985-1989 period, are a good example of this. They are 
forceful and exciting but don’t stretch out significantly. 
“Dupree’s” is relatively weak, with Jerry forgetting most of 
the last verse. “Masterpiece,” like many of the Dylan cov- 
ers, stems from this period of playing alongside the man 
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himself, and this is only the fourth version the Dead had 
attempted by themselves. Some of their Dylan covers, such 
as “Knockin? on Heaven’s Door” and “All Along the 
Watchtower,” emerged from the womb fully grown and 
blisteringly hot, but “Masterpiece” was not one of these, 
Later to become one of Weir’s very best Dylan tunes, at this 
stage it sounds unfocused and as if he hadn’t yet grasped the 
essence of the song. Strange in a way, as Jerry had already 
performed so many masterful renditions with the Jerry Gar- 
cia Band. It is Garcia who leads the band back on track with 
a fiery yet focused “Big Railroad Blues.” They then deliver 
a “Let It Grow” that takes off into the stratosphere, spiral- 
ing up higher and higher while maintaining its tough, mus- 
cular underpinning. It is without doubt the highlight of the 
set. 

“Scarlet Begonias” is a fast version that gets going 
within the first jam. The transition jam is unusually and 
delightfully aggressive, with powerhouse drumming driving 
the band on through “Fire on the Mountain,” during which 
the jamming is more muted but the dancing must have been 
great! Jerry’s fierce playing and guitar tone (the case during 
just about all of this show) get a real airing during the initial 
stages of “Estimated Prophet.” But once the vocals are all 
through he drops into a long, more reflective, jam under 
which the drummers layer lovely asymmetric rhythms and 
Brent counterpoints well with wandering electric piano. A 
comparatively clumsy drop into “He’s Gone” leads to a 
good version, driven by some urgent vocals from Garcia 
and, once again, the soon-to-be-unleashed drummers. 
When they are unleashed they produce a classic “Drums” 
with real body and assertiveness and a wonderfully fluid 
descent into “Space.” This is hypnotic interplanetary music 
and, as with all of the best of the 1987 shows, provides one 
of the only respites from the otherwise almost overpowering 
energy levels. Bouncing “Drums” shed a new light on a very 
unusual post-“Drums” “Crazy Fingers.” It seems to fit in so 
well here, particularly coming out of “Space,” and makes 
one wonder why this was such an unusual occurrence. After 
all, it can be seen as a Jerry ballad, albeit rhythmically more 
complex that just about all the others, and this is where they 
usually get played. “Truckin” is supremely tight, an 
absolute standout version, with a deliberate and astonish- 
ingly effective “My Generation”-style amphetamine stutter 
of one verse of the lyrics by Weir. Unfortunately, just as the 
jam begins to take off it is cut away, Garcia rejecting a teasë 
at “Smokestack Lightning” and going into “Comes 4 
Time,” probably my favorite Dead lyrics—not the greatest 
version ever but then not too far away from it either. As you 
can imagine, “Sugar Magnolia” benefits mightily from the 
way the band is playing, reveling in the cohesion of their 
sound and the accentuated drumming. The “Sunshine Day- 
dream” portion just rocks flat out to both close and sum uP 
the set. It’s one that showcases the Grateful Dead playing 
pretty near the height of their powers but also very much 
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“specializing” in those powers they had on display. “Black 
Muddy River” provides a perfect encore, closing the beauti- 
ful trio of slow numbers from Jerry that has been an 
unusual feature of tonight’s post-“Drums” segment. 

JAMES SWIFT 




















Q 7/10/37 © 
John F. Kennedy Stadium, Philadelphia, PA 


Set 1: Iko Iko, Jack Straw, Sugaree, New Minglewood 
Blues, Althea, My Brother Esau, When Push Comes to 
Shove, Cassidy, China Cat Sunflower > I Know You 
Rider, Looks like Rain, Terrapin Station > Drums > 
Space > I Need a Miracle > Black Peter > Around and 
Around > One More Saturday Night 

Set 2: Tangled Up in Blue*, I’ll Be Your Baby Tonight*, 
Man of Peace*, Ballad of Frankie Lee and Judas Priest*, 
John Brown*, Simple Twist of Fate*, Ballad of a Thin 
Man*, Stuck Inside of Mobile (with the Memphis Blues 
Again)*, Chimes of Freedom*, Queen Jane Approxi- 
mately*, Gotta Serve Somebody*, Joey*, All Along the 
Watchtower* 


Encore: Touch of Grey* 


Personnel: *With Bob Dylan 

1. Source: AUD, Quality: A-, Length: 3:30 

2. Source: SBD, Quality: A, Length: 1:15 (set 2) 

Highlights: New Minglewood Blues, Cassidy, Terrapin 
Station, PII Be Your Baby Tonight with Jerry on pedal steel 


The sound of this audience recording drifts around in the 
beginning from very good to average quite a bit. When the 
peer finally does settle down and leaves everything alone, 
Is not quite as good as it seems like it could have been. 
There’s fairly good bass response but the midrange is very 
low—as a result, it’s difficult to hear Brent very well and 
while Jerry’s leads can be heard well, it’s difficult to catch 
When he’s playing rhythm. Lastly, circulating tapes are miss- 
ing the final songs from each set. 
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A particularly short and straightforward “Iko” begins 
the show. A good delivery from Phil during “Jack Straw” 
includes a nice mix of quick, stutter-step runs and master- 
pieces of low-end tidal waves. There’s a wonderfully fren- 
zied jam that bursts out of “Sugaree,” which seems to 
jump-start things a bit. This frenzy goes right on into “Min- 
glewood” with Jerry delivering the fans again before the 
final verse while Phil is hitting bottom real fine. “Cassidy” 
is a smoker. The turns during the jam are met and played 
perfectly. Jerry and Phil are playing alternately high and low 
leads like opposing sine waves. 

On paper, of course, the performance of “China” > 
“Rider” during the first set—not even at the end—is intrigu- 
ing. And it follows a hot performance of “Cassidy.” 
Strangely it does not live up to expectations. The “China 
Cat” is short and cursory and the “Rider,” while well 
played, gets no special treatment. 

The “Terrapin” is definitely the centerpiece of the 
Dead’s set. From a tape listener’s standpoint, the combina- 
tion of recording quality, Phil’s zealous attack on the low 
end, and the pretty solos from Jerry make for a good listen- 
ing experience. 

On to the Dylan set. First of all, the tape of this set cir- 
culates as a soundboard. But the mix is quite flat and 
sounds muddy to the point that the audience tape might be 
preferrable. Also, on side two of this cassette, there’s a con- 
tinuous intermittent pop that’s a bit distracting. There’re 
strange fade edits between all the songs, even in places 
where they start right up into another song. Between “Joey” 
and “Watchtower,” for example, there’s the audible cue 
from Bob right after the ending, but the sound fades and 
then fades back in to repeat his cue. 

Of interest is that Jerry plays pedal steel on “I’ll Be Your 
Baby Tonight.” 

Dylan gets a chuckle over some botched lyrics while 
singing “Joey.” The “Watchtower” that closes the set is 
played with gusto and the ending arranged to give it that 
closing punch. 

Other than that, though, it’s just not good listening to 
endure this tape, which sounds like it’s thirty years old. 
KEVIN WEIL 
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